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* important resources for him. Altlmug]] he does not chrtly

| 5 b : ; & g X
David Ekd?hl r RHOTO. DavidEhdahi Anthony Joseph:Salvatore PHOTO: Randall S Moris
(1962~ ) Minnesota 7 = \ G (1938 ) Ohio s . -

z - ' £ <
David Ekdahl recalls spcndlng many ynut]'l{‘ul hours on an island £ “There is little or no separation l)ctwu;n art, religion, and lifc in Joe
in Mud Lake \\"llik.‘ll bordered his (nm.i]y farm in New Lon(lnn, : p! Salvatores work. Inspirccl and fired l)y the Bible, his vivid pﬂslcls
Minnesota. “There was nothing to do Q.]‘IOI’C, just fantasize.” ' ‘of God hring us to a realization of the earlier ccstatic concepts of :

® David started Jm\ving serinusl_v in lligh sglmol His desert L‘Ilristianity—ﬂ serious solitude inlcrrinplctl nnl_v lyy prayer

and the voice of God. ® His immuaculate

formal sense, ]wwcvur, is great cnnugh to

cdu;ational experiences were untraditional

& because his teachers rccognizccl and rcspcctul
his specia] talent. While slm]ying art at St. : universalize the impact of his inmg.n:ry. One can
Cloud University, he Luill a lean-to on an island RS be drawn in l)_v composition and color. Though

" in the Mississippi River where I)c. lived for a his intent is to evangclicivc, his aesthetic drives

pcri(ul of time. 'l‘}lis'v,was but one of a number of his cxp]nmtlon 1 ])crc. is not one puu l)v

uinconventional ]iving arrangements. He was {l"nwctl toearna ‘Salvatawe llmt is not ~Ldudw¢lv l)eauh[u] It is thmugll t]m power
U 7 «3 %

Masters chrcc l)y pursuing an mdcpcndcnt course of study, ) — that we are bathed in his messgge. (C) Both u( his parénts were

l)ypassing the usual student requirements. ® Books and music are < ltalmn \‘(/lu.n he was sixteen he was pu”ul from ecluml for |’a|ntmq

spells. In |?58 he joined the Pentecostal Church. In 1972, aftera

translate tlwsc']itcrar_v images into visual ones, l]wy do sérveasa ; heart attack, Salvatore felt he had died and was sent back l)y the
cala]yst and have an impact on his work. ® “Alt]mug}l I receive "~ Lod w]n; felt the death was premature. A nun in the lmspila] gave
inspiration from other artists, books, and music, | believe that [ am % him some wax crayons and he lacgan the latest p]msc of his work.
hmcd intoa ircrx narrow l:)t;ing that niever lets me lose sigl{t of my ) He shows not tiw Devil’s wmll1, but the Lord’s. His works are
own inher visions. My pictures are cxlremely pcrsmml to me, and | s } tcaching devices, _war;lfllgs of the coming Armagcddnn. ® There
often feel \rcluctani to show them to petrple because to me tlicy : is a tremendous amount of pllysica] energy t]mt g(;cs into the
vcry nalzc_d]y reflect ‘my fe'e]ings -and attitudes. | tllinL‘lt_IlC'\(ASllUW a = 3 malcing bf a Salvatore piece. His }mgc lhirty-fm)t murals have jus‘t
|1igh anxiety ql)nut the world and my place init” @® Pr ‘scntlx he 3 2 : as much pressure in the application of the wax a'gdipaslcl as his
lives in St. Paul, Minnesota. He has a full-time inl) as an engraver. " smaller (lrawingc Some of the pieces have a nostalgic scent due
He doesn't have a'stu(lio. He lives in a small apartmenit and does - to his use of Clairol halnpmv asa ﬁxatlw.
his art on the kitchen table at night. "I fike to look at my pictures _ Randall Momis <
and wonder what t]my are about. I'm llappy when I'm 'wnrlzing on : 2 ) 'S
tiwm, even t]mug]l it is always a strugg]c and many times ends Clarerice Schmidt . R T Sienil A VN 0 N
: y < (1897 —1978) New York ; ¢ : g
2152;1:: b S s ‘C]arencc Schmidts ‘environmient’ was built on the slopcd site n_f
. 8 2 Ol’layo Mountain in Wmdstuc]e, NY. It cncompassc(l two |1()uses,
Howard Finstéf ; i e PHOTO: Phylis Kind Gallery \ a ““House of Mirrors” and ““Mark I1.” The latter was built around
' (1916 ) Alabama g y : ¥ : a btudcl)ala.r station wagon. T lle former, which lx:gan asa snmple
/\Itlmugl\ for twcllty-fivc years Howard Finster worked a/s a > 8 cabin, developed into a unique, seven-story,
minister, p]uml)cr, mc’cl)anic, tny-malzer, farmer, ca[)inet-malecr, R multicroorned architectural Complex. It spl"ed
thidcrmist, and repairman, he insisted that ”Nétlling [ ever tried down Olldyo Mountain in various tiers, each
or wrote amounted to anything until I discovered art. | didn't know M ter ebmplete with wa"cways, ba]wl}i(:‘s, and y
I I,§ [ could until I had tncd @ Finster had l‘uc B ramps. A scnlies O‘f passageways and “room#"
first vision in 1919 at the age of tlm.c, but t}]c : g ; : envc]opcd with plashu ﬂowers, (lo”s, Christmas
- most curppc”mg 0{ his visions came in 1976 Fya _‘ tree Ilg}ﬂ:s, alummum foil, mirrors, and other foum] objects,
: VWhen a voice urged lum to “get on the a]tar SN IS : eventually led to Sc]mmlts_ |nAnAnrg4unart‘crs. his “inner sanctum.”
and mallt sacred art. ln t]hﬂ year Finster - By the mid-1960s, Sclimidt l}ad also l)cgun tofcreate a series of
P“’Claif“c‘l himself to be a “Man of Vision.” o individual shtines and grottoes. His constructions w_cr'c assembled /
He dedicated himself to. God's ca"ing and since that time has out of rubber masks, automobile hl‘bcal;-‘r ;yxiri()rﬁ, plm}ug\mphs,
pmduccd one of the most cxtranrc]inary visual documents of the . tinse], tar, and childrens toys, all surmalisliéa”y juxtapnscd on
‘U"”-"‘l Statés.- Both the repul)lic's hiSt""}’ and its “’I_igi”"_ have 2 makeshift pcdestals, I‘mng off tree [)rancllcs, or encased in wooden
been cclel)ra:tetl in his multimedia creations. The pm]i(cration of s framing devices. @ Tlumatica"y, the work imelides mcnmria]b to
pzlintihgs, sculptures, wall rclicfs, 1)nxcs, and asscml)]ages that he : Jn]m Kcnnuly as we" as to George Waslungton to the I’\Ld Cross
has prmluce(l are both-an accolade to his genius and a reminder ’ (“Hope"), and to Meer Baba. Yet most of the worlz has no a:g,gmd
of the glory of God. Finste_r creates his visual sermons from the & referent. As bcbm,dt noted Septcml)cr 12,1964 issue of
refuse of civilization. His,goal_ is to gventua"y include one of every s - Saturday Evening Post), *'If I put together a typewriter, an
object invented l)y man in his artistic output: @ Altlmuglflw, . outboard mnt(.»r, EHES g(,lf lvag, one person would te]l me T'd
lilzc tlw prbp]wls of l)ygone clays, is 0]7505;0(1 l’)’ (]rmms of t}‘C created a cow, a secon(l would thin]e it was: an angcl,‘ and someone
"‘P‘K“I)’P‘C and :a[vation, Finster I""P“Iateq his images with actual else would come alnng and see a fish, I tell them all tlwy'rc rigl'nt
flgurts from lustnry, from POl't‘LSr from pop music, and the medm. p and 'llwy go away happy.'.’ @]nitially trained in New York as a
”uy stand beside tlw lcglona of nngels ina g]ormwz vision which -~ ~plas§crrcr and stone mason, Schmidt moved to Woodstock year- 1
Jnc]udcs the ancient wurld aml tlle clcctromc, leclnmlnglca], munJ in 1940. His first housc was Jcstroycd l)y fire in 1968. -
SP“CC'QE;? setting in which he lives. o : = : “Mark 11" caught fire in 1971. Schmidt spent his remainihg years
Herbert Waide ”.L’"'P]lf,]; Jr. \ S ‘ in a nursing home and died in 1978 ® For Schmidt, his
Alexander A: Maldona;lo ) Xl g ; scu]f:(urc, as WLH as tlw‘arclli,tcctura] .lraclzdm.p and the terraced
(1901— ) Bom Mexico & Lives California : planted hillside of Ohayo f\’k)u_ntairt was a ““dedication.”
Ha"cys Comet lengcd Mal(ronadns life: The First time he saw it . Willam C. Lipke and Gregg Blasdel
the year was 1911. He was ina <lage goach migrating to the United- y " Skip Schuckman i PHOTGR Linde Weiniraik.
Lvtatu from his native Mexico. It cslal)llsl'negl li (L]ong fascination 3 : (1944~ ) Califomia : B .
with astronomy tlmt was not cxpnsatl until he l)cgan to paint Mtv . A]tllr;ugl\ his birth certificate may idcn{ify him as Raynmml
years later. Imutm; was acloptcd to Leep him ‘ Edward Schuckman, Jr., he is now known l)y other names. Coyote
i occuplcd after his rctlrcmcnl from Western Can Baca, Mountain Heart, [gnnrmfcc Grass, [‘l(mcll)ustcr, Rainbow .
| Company where he had ht‘cll‘&np]nycd asa - ; l llclz-.r, provu[c ms:gllt into his splrltual art journey. @ His
) procluction workter. ® Maldonado paints | his childhood preoccupation with-natural lnslory,
N private, ;oy{:l ”y optimistic view of the Fulurc hslung, and_‘nlzmg evolved into his {u:sl s
& : 4 His world is free of pollution, bigotry, shortages, profession: forestry and wildlife management.
slupitlity, uncmp](uymcnt, crime. Each painting presents a loglcal, 2 The scientific information he had acqui.rc(l at
if unhlccly solution to each pn)l)lcm. For instanee, the energy & Colorado State University and thc University ;
crisis is solved l)y lmrncssing the power from the earth’s rotation, .  of Massachusetts was nutA forgnttcn as he t]\wn
communication prul)lcms are insigui[icant in a world where ~ y \ began a'pmfnuncl study of the in(ligcnnus Native Amcricau Indian
everyone can spcale to l)cings on other p]anL-ts, gas is pmduecd ) ; \ ’plli]()\op]liCe and mytlm]ogiu: This led him to undertake a \’ision.
from Qhe‘[cnnc'nt(}ﬁ()n of gar}mgc, salt water is casily converted | Quest. L ike the pmpl\d; of ancmnt tum.,ﬁ‘.:lmclznian gave away
into fresh. @ His plcasurc in painting is such that he is rarcly ) 1 all of his material possessions and retreated from the world for ~
content to paini only the canvasses; often he also paints the ' || seven years, from 1972 to 1979. @ His training as a resource
frames, using patterns of stripes and dots or even bands of {igurcs ; planncr has sensitized him to the interaction of envimumcntal
at'the bottom of the frame loo]eing at the painting above. He has ; ; a yaxjialﬁlily. This is sym])olic‘il]y eXprL‘SSc(l in l\is_“Micm-BTn
everi‘been known tojpaint the backs of t}m frames. It is as if the : g Scu]pting" which ()Ftc_n h:llszc the form of Kivas. A kiva is a
~ canvas itse"‘cali never be large eriough o contaiii hisvision, = ~Gircular, undcl’gr’dulid 'r(qufdﬁ\t’Ts commonf,v found anmn{lfﬁ:
'.’V{aldunado cxp]ains '.J)C‘ cnor;nily of his mission as an artist in e 2 £ in(ligcnuns cultures of l‘]m Southwest. It represents l]lc center
simp‘c/‘terms, ”Only part of the picture is on the canvas. There are of the universe and is a potent mmindgr that the world is =
alwnyli more })uilv.lings underneath, and more s]-:y ])cyond the top.” C()mpns‘cd of all précctling times and anticipates all futuire time.
Linda Weintraub \ ‘ g @® Schuckman cxp]ains, ““Mother Eartll is crying out fu‘r more
St EO tlmughtful, connected interaction from the two-lcggcJ l)cings."
n:;gim?) Georgia g The L’iv‘a is'not just a symlm] of an intcgmlcd life support network;
Saint EOM (a.L‘.n. Ed&e@wens A\larlin) J R July 4, 1908, : L o it is a visual scrmon:_”z\t the center [o{ the Kival is the fire pit, the~.
into a poor slmrccmppcr's [amily in Marinﬁ County, Georgia. In focus of energy "Xle"F’L v Around it flows the yater of HC'
1922, at the age of 14, he ran away to New York City, where he and the ‘an‘h ned walls, growing from llm refuse, l]LapL(l 8 ll .
spent most of the llL"Xt 35 years. In New York he worked first as spun ”q from the activities of life. . . . As we dl:mv” et
tenale prostitute andhlateras a gaml)lcr and rc]atinnslﬁp with the [irc/ll;-art/hcartlt, we will uncover the house/
S| e marijuana dealer. In 1945 he l)cgan slzin/spin of our life interface with all the world which surrounds
a career as a fortune-teller in a 42nd Street tea us &t Home." ; : :
p I'UOI‘;I, and he remained in this line of work for = Linda “”cinlrcful"- ; =
p A the remainder of b ife. @ Martinaristic : ' Sister Gertrude Morgan PHOTO.Guy Merges K . The Kentucky Networ
&y‘ labors l)c gan in 1938 in the wake of a visignary (1900 ~1980) Louisiana y ) ol
experience. I l‘”l‘\\’lllg_ the advice which he claimed to have received- 4 ) The g.mp(l annn.lmg 1(. \Mu Gu’lru(]c Morgan: ‘Jesus is my
in this vision, he c]mngcd his name to St: EOM and lbcgan ; : mrp]am and he talzc: me so lngll Who is Sister Gertrude? Bride
developing a “hew l;cligion,” which he called ”Pnsaql:nyanism." . : of Christ, the Nurse of Dr. Jcsue and the “(yu~.clac(,pgr for Dada /
Pasaquoyanism is a cnm’p]cx anm]gam of beliefs and rituals’derived God. @ Until just a few years ago she was a rqucnt of New,
from the Hindus, the Sikhs, the Buddhists, American Indian ; c) Orlyans Ninth Ward, a low down Blackz
and Africart sources and James Churchward’s books about the R i suburban glwttn full of a lot of old one story
legendary “lost continent of Mu."" A central tenet of St. EOM’ & = houses, broken strects, and overgrown lots-—a
) rc]iginn was"that human l:cin:gS should never cut their hair, and . p]aw that was once a bm"‘l swamp. Some 250
should train it to grow upward, 59 as to serve as an “ahtenna to the years later in time and the area is a steany,
tniverse.” @ In the late 19505, not long aftér the death of his ) broken kind of residential un(lcrl)c"\, where a
mnlllcr, St. EOM inherited ]u.r ~l|m” farmhouse and four acres - few l)ugl\c mn {mcl you a variety of powers and pnw(l(,r\, l]unp li lec
in his native Marion County. He I'd't New \nrl\ {6 ity, nmvu] tor < * X {os Julm the Lnnqucrnr mol and Fast Luck oil. @ At Sister
this small rural p[ot, and l)cgan lrans{nrmm_g it into a colorful - Gertrudes Kouse a]su known as “The ]_\'crlashns (_l()bpt‘l
compound of visidnary architecture based on the same sources » Revelation Mission,” the power'was of a decidedly Jjﬁcrcnl sort. A
as lli; bne-mian rcligimr In L‘ccping with his rcliginuh‘ ll{cmc, \ N wlfilc-waslwcl wlli.i‘c room scryu(l (}s/ mission control. From there
he dubbed the mmpuuml Yasaquan. " ® St. EOM built and : the goml Sisllcr pilotccl her divine airliner, fended off the £
expanded Pasaquian over a period of 30 years, continuing-to work : : neighborhood conjurers and prayed over peoples cases, telling them
on it until his suicide on /\pril 16, 1986. In addition to this ) S td Get Their Business Fixed,.and to be c-vcr mindful of the
homemade ritual fantasy world, he also left behind thousands : danigersyposed by that Bad Red Man, Lucifer, whos always trying
of paintings, tlmwing< culpluru and Pasaquoyan ceremonial ,toget'next to them. She was a'miss’m;ary and a propllcicss, a-
costumes, all of which is now in the custody of the C Columbus - singerand aléluoluter. She paintéd gosbcl paintings to spread the
Museum-in Co'uml)us, Georgia. ; k : Word. Her main !lwmc was Rcvelatinns, cspcci'a"y thenew city,
Tom Patterson : = 1 created after 1\r1;1agcd(l(-111, the city whose streets were pnvctl with |
Martin Ramirez : : i T R T ; ‘ go]cl. Often she Jupicicd this Ncu-' Jcrusn]cm as.an apartment
{1855 - 1950) Bom Mexica, lived Califonia d X vk S - house with l]}gsidg;:_cu(,mmyﬂto reveal all of the ]mppy pinl.: and
What remains of Martin Ramircz's. ife are his tlmwings. The 3 brown angcls inside. The Bride of Cllris\, llcrs/clf, can be found in
nl)uls, mute, pamnn'ul s‘.‘lﬁ/oplxrum, (]Lt(.riom[:.d—tc" us whg't : Jmany of her works stmulipg beside or swinging-on a swing set
others tlmuq]ﬂ of Inm, which is not as pertinent as that wlmh can X .t or n.V.""F. t,l“'““gl" the air in an invisible airplanc with Jesus, who
Larealived from his act Anvlllmg we will ever know of ]nm i alwavé is attired in black pan(',,wlli{c shirt, and black bow tie.
,[uuml within these sl.umu"y crafted rlrawmgs. ; s ~ ® '\‘ the “"d Sister [’Ut it so WL“ the purpose of her paintings
His c[epictiuns of ma(lonnns, calm”c.ms, (lccr, ' was to \‘(’F‘,“P up on sin.” Sister Gertrude was worried about all of
cathedrals; and peyote buds tell us'of his ; 2 ! . us. “You don't have to look far to see fire and hrimsto,w.”
native Mexican ]writag'c. It is ll]is information Guy Mendés
that is the base on which wu. can build an > X ; Malcah Zeidis ; ’ R e
understanding of his life, his probable " {em- ) New York City ;
involvement in sl)amanis,tic lra(litim;s and references to ! ; Born in New York in 1931 and raised in Detroit, Micl\igan,
]m“ucinogcnic Jrug use. Interwoven _witl‘n his m_vstical past is an / Malcah Zeldis immigrntc(] stthe age of scvcnt'ecn to.a kibbutz in
attempt to deal with contemporary t”‘:l{""]”gic“] images. Trains, the newly stab]islwtl state_of Israel “/in search,” as she likes to say,
cars, and sleyscrapcrs co-exist with classical Mexican images. ¢ “of my roots.” Such a motivation is not surprising of Zeldis who,
Rccor(ling these images and mal-zing order of them is what ‘ . : even now thmugll her art, is engagcd ina
illuminates the life of Martin Ramirez. @ Martin Ramirez stands o5 oL passionate explnr'ation oiberselfand the world
as an artist who spcalzs in a clear'visual |anguagc that can be felt $ ar'ounJ Illcr ® A year after her move to Israel,
and lln(l:CtS':OU(l l)y any person who is wi"ing to examine the ’\A —Z‘c[d,b marrled a young ‘American Zionist aml
prescntecl information and the sources from which it came. The ] & L ‘ : l)cgamc 34 sl'u, ]md Loen taised 43 be, a Juotul
unclerstan(ling of any art in histury is the result of such : f Jewish wife, and thenmother. Childhood
examination. @ A]icmate.a(l from traditional western society, 2 interests in ;)ainting—stimulated,_ but not pa'rticular]y encouraged
Ramirez relied on creation to be seen, heard, and immprtalizccl. \ 4 by Iwr ather, l]in\qc” a Sunday painter—were largély n;'prcséetl
His passion and ability to create is so powfcrg\.ll that he has left an 3 dunng 3 this timeias [am:]y and |2 bbutz life dominated her (]ays
indelible mark on the }'iStOW of 20th century art. : ‘ ? Even after nine years, when tl’le I:amllv returned to the Umtcd
John Olman with Heather Mal;orrey 2 P - States, /.9](:[15 resisted the urge to pick tp a pamt brush, c|1qnncling

= g }wr creative energies into‘ Halloween costumes, antique collections,
4 i y : and domestic-chores. @ It wasn't until 1972, ker children grown %
and her marriage cm-m[)ling, that Ma]cglt Zeldis l)egan to paint in
" earnest. She started wit}1 a tentative pastcl.dcpfcti(vn'()f the ballet
3 T : ' Petrushka, painted for her daug]'xter. As her cofﬂj—idcﬁcc grew, so
/ 58 did the l)oHne'ss of her palctte. ® No sul)ject i¥ outside of Zeldis'
\ g 2 _ interest. ln-energetica"y composet], vivic“y colored paintings,
she examines her rc]ationships, her past, her fantasics, and her
oo 3 = o sexuality. She depicts her heroes—Abraham Lincoln, Aleksandr
Solz}lcnitsyn, Martin Luther King, and Albert Einstein. She turns
to th_e Bible to tell the stories of Josepll, Isaac, Hagar‘anJ others.
And she continues the search she l)cgzm fnrty years ago to examine .
¢ 3 her Iewish rdots in aremarkable scrics‘o{ paintin_gs that Jepict. the
/ v R v ‘ l'mli(lays, the Holocaust, and the founding of the state of Israel.
- Didi Barrett
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Symposium - ' '
|
“Visionary Sites” = /
Sat)urday, September 10, 1988 10 am to 4 pm \ . 1 §
The fantastical living and working environments of visionary : , . )
artists will be explored by Didi Barrétt, Museum'of B i’
* American Folk Art; Tom Patterson, author; Skip Schuckman, '
artist; William Lipke, University of Vermont; Gregg Blasdel, :

St. Michaels College; Randall Morris, author and co-director

of Cavin-Morris, Inc.; and Seymour Rosen, Director of

\

= " Mask Making Wurkshop
and Theater Games,
“The Alien Comic;’ -

_ Saturday, October 1§ from 2-4 pm. .
Edith,C. Blum Art Institute, 2 \

SPACES (Saving and Preserving Arts and Cultural i i
e <= Y, 5 Tom Murrin,
Environments). ‘
- - Bard College
Register by mailing $1500 (includes lunch) to: The Edith C. )
Blum Art Institute, Bard College, Annandale-on-Hudson, ~ g

New York 12504 el o

Members come for half price.

Sunday, October 16, 3 pm, A

Artscape Downtewn, Poughkeepsie. :
Funded by Artscape, ; ‘
Dutchess County Council on the Arts. -, v -

~

All ages are welcome, s o . : 3

- Famity Day

free of charge.

Saturday, October22 - =+~ .
Children-and their parents are k.

invited to ‘enVISION' the limits .
of their imagination through
movement, sculpture, and sound. - ..

Pre-registration required.

. Please call 914/758-7479.
Admissign: $300 per child. R .

_ Children 57 years, 10 am to Noon.

Children 812 years‘1:3o—3:\30 pm.

o



