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D e a r f J l r . R o s e n ,

I've heard through the American folk art grapevine that you're interested
in the preservation of endangered artworks by contemporary folk artists,
a n d t h a t y o u r o r g a n i z a t i o n . S p a c e s , s a v e d S i m o n R o d i a ' s V / a t t s To w e r s .
In that connection, I thought you might be interested in my article in
the enclosed magazine, page 44. I think the sculpture gardens by Howard
Pinster and Saint EOM are in the same league with the Watts Towers, and
their continued preservation is by no means guaranteed after these men
pass on. The sculpture garden of Laura Pope, as descr ibed in the Intro
to this piece, is in the process of being destroyed by the property's
current owners. If you have any ideas about what can be done to stop
this wanton destruction of remarkable artwork, I'd appreciate hearins:
f r o m y o u .

-jUvcL IS 'loe. oA sao .̂

S i n c e r e l y ,

T o m P a t t e r s o n
E d i t o r i a l A s s o c i a t e
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