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ST. EOM'S PASAQUAN COMPOUND, MARION COUNTY, GEORGIA

A . C o n d i t i o n R e p o r t

Pasaquan is decaying. Created as an extraordinarily clear Utopian
vision, it is now partial. The site is in danger of being misinterpreted
a n d m i s u n d e r s t o o d .

My purpose in conducting this survey is to understand and preserve
the v i s ion and aes the t i c i n ten t i ons o f Pasaquan 's c rea to r, t he l a te
Eddie Owens Martin (a.k.a. "St. EOM"), and to make recommendations for
the site's repair and continued maintenance. Pasaquan at peak condition
is recorded in photographs appearing in Tom Patterson's book, St. EOM
in The Land of Pasaquan, in Dana Atchley's video documentary of the
si te (fi lmed in the ear ly 1980s), and in numerous photographs of the
si te taken in the late 1970s and ear ly 1980s. These photographs and
video footage show a clearly ordered, geometrically precise visual and
k i n e t i c s t a t e m e n t .

During the life of its creator, Pasaquan was as carefully worked
and cult ivated as a Zen rock garden. Two years of neglect and decay
s i n c e t h e a r t i s t ' s d e a t h h a v e t h r e a t e n e d t h e s i t e ' s m e a n i n g . I t s
condi t ion is in tegra l to i ts in terpretat ion. A l though the des ign is
inspired by ancient ruins, it wasn't intended to be viewed in ruination.
Contrast th is wi th Howard F inster 's "Paradise Garden"—another wel l -known
f o l k a r t e n v i r o n m e n t i n N o r t h w e s t G e o r g i a , w h i c h i s m a i n t a i n e d i n a n

organic, fragmented style. Pasaquan's color clarity and geometric
o r d e r a r e e s s e n t i a l t o i t s a r t i s t i c a n d s p i r i t u a l p u r p o s e .

In i t ia l ly, St . EOM's studio and exist ing or ig inal mater ia ls wi l l
be used to mainta in cont inui ty, and St . EOM's assistant Scot ty Steward
w i l l c o n s u l t o n a l l r e s t o r a t i o n s . T h e a r t i s t ' s w o r k i n g t e c h n i q u e s a n d
m a t e r i a l s m u s t b e u s e d a s o u r p r i m a r y r e s o u r c e s .

The ar t is ts chosen for the conservat ion team (see F. , be low) are
a l l a c a d e m i c a l l y t r a i n e d a r t i s t s w i t h a d e d i c a t i o n t o p r e s e r v i n g
indigenous artforms. They have all expressed a willingness to live
o n s i t e f o r t h e d u r a t i o n o f t h e w o r k a n d d e v o t e e x t r a t i m e t o t h e

r e p a i r a n d p r e s e r v a t i o n e f f o r t .

B . E x t e r i o r C o n s e r v a t i o n P r i o r i t i e s

1 . Te rm i te damage . Trea t a l l i n te r i o r and ex te r i o r wood su r faces .
2 . F i l l fissures in concre te to tems and wa l l s w i th hydrau l i c cement .
3 . Sea l a l l pa in ted su r faces w i th wa te rp roo f sea le r.

( c o n t i n u e d )
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B . E x t e r i o r G b n s e r y a t i o n P r i o r i t i e s ( c o n t i n u e d )

4 . R e p a i n t a l l fl a k i n g a r e a s ( a p p r o x i m a t e l y 6 0 5 S o f t o t a l s u r f a c e s ) .

5 . R e m o v e v i n e s a n d a n t b e d s a l o n g w a l l s , t o t e m s a n d h o u s e .

6 . R e s t o r e m i s s i n g c o n c r e t e d i s c s a l o n g w a l k w a y t o f r o n t d o o r .

7 . R e s t o r e b r o k e n w a l l s o n g a s h o u s e ( s t r u c t u r e # 3 . o a a c c o m p a n y i n g
map) .

8 . R e s t o r e c r a c k e d c o l u m n t o p o n e a s t s i d e w a l l .

9 . R e m o v e p e c a n t r e e u n d e r m i n i n g r e a r s e c t i o n o f w a l l b e h i n d
p a g o d a ( s t r u c t u r e # 2 o n m a p ) ; s e a l a n d r e p a i n t c r a c k s i n w a l l
r e s u l t i n g f r o m t r e e ' s g r o w t h .

1 0 . R e p l a c e p i n e l i n t e l p a n e l s o n e n t r a n c e t o t e m s .

1 1 . R e p l a c e a l l m i s s i n g s c u l p t e d f a c e s a n d d i s c s o n w a l l s a n d h o u s e
w i t h e x i s t i n g p i e c e s i n s t u d i o .

1 2 . R e s t o r e m i s s i n g p o r t i o n o f s c u l p t e d s n a k e a t o p w a l l n e a r g a s
h o u s e ( s t r u c t u r e # 3 o n m a p ) .

1 3 . R e p l a c e s h i n g l e s a r o u n d f r o n t p o r t i o n o f h o u s e ( s t r u c t u r e 1 - A
o n m a p ) w i t h e x i s t i n g r o u n d s h i n g l e s s t o r e d i n s t u d i o . ( 1 - B ) .

1 4 . R e p l a c e t w o m e t a l s h i n g l e s m i s s i n g f r o m f r o n t w a l l .

C . C o n s e r v a t i o n o f G r o u n d s

J j . C u t t a l l g r a s s a n d w e e d s i n y a r d , e s p e c i a l l y a r o u n d w a l l s a n d
b u i l d i n g s . R i d i n g l a w n - m o w e r n e e d e d f o r c o n t i n u e d g r o u n d s
m a i n t e n a n c e .

2 . F e r t i l i z e a n d m a i n t a i n l a w n ,

3 . D e a d o a k t r e e n e a r h o u s e i n f r o n t y a r d t o b e r e m o v e d .

4 . R e p l a c e h i g h - i n t e n s i t y l i g h t b u l b i n o u t d o o r fi x t u r e o n p o l e
n e a r g a s h o u s e ( # 3 o n m a p ) .

D . C o n s e r v a t i o n o f I n t e r i o r ( s t r u c t u r e s 1 a n d 1 - A o n m a p )

1 . L e a k i n g w a t e r i n f r o n t r o o m c e i l i n g . C h e c k c i r c u l a r r o o f v e n t
a b o v e a n d s e a l u p .

2 . L e a k i n g s i n k i n k i t c h e n .

3 . C l e a n m u r a l s i n k i t c h e n ( f o o d a n d g r e a s e s p l a s h e s ) .

4 . P l a c e m o t h b a l l s i n a l l r o b e s a n d v a l u a b l e f a b r i c a r t .

5 . P l a c e N o - P e s t S t r i p s i n a l l r o o m s a n d r e p l a c e r e g u l a r l y .

6 . C l e a n a n d s e a l i n t e r i o r m u r a l s a n d r e l i e f s ,

7 . C l e a n s t u d i o , k i t c h e n a n d r i t u a l r o o m ( r e a r o f s t r u c t u r e 1 - A
o n m a p ) .

8 . R e p l a c e a n d / o r r e p a i r d a m a g e d b e a d e d c u r t a i n s i n d o o r w a y s .

( c o n t i n u e d )
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E . B u d g e t

F o r g r o u n d s : 1 . R i d i n g l a w n m o w e r ( p r e f e r a b l y J o h n D e e r e , s i n c e
t h e y c a n b e r e p a i r e d a n d m a i n t a i n e d b y l o c a l J o h n
D e e r e d e a l e r ) , $ 1 , 0 0 0 - $ 2 , 0 0 0 .

2 . A s s i s t a n t t o S c o t t y S t e w a r d f o r g r o u n d s m a i n t e n a n c e ,
$ 5 - $ 7 / h o u r , 5 0 h o u r s . A p p r o x ^ $ 3 0 0 .

3 . E s t i m a t e f r o m p o w e r c o m p a n y t o c h a n g e o u t d o o r b u l b .

4 . E s t i m a t e t o f e l l d e a d t r e e i n f r o n t y a r d a n d p e c a n
t r e e u n d e r m i n i n g w a l l b e h i n d p a g o d a ( i n c l u d i n g r o o t
s y s t e m o f p e c a n t r e e ) .

5 . F e r t i l i z e r ( R a i n b o w b r a n d u s e d b y t h e a r t i s t ) .

6 . M o t h b a l l s a n d N o - P e s t S t r i p s . A p p r o x . $ 3 0 .

7 . E s t i m a t e f o r t e r m i t e a n d fi r e a n t e x t e r m i n a t i o n .

F o r c o n s e r v a t i o n :

1 . C o n s e r v a t i o n s u p e r v i s o r ( M a r k K i n g s l e y ) t o s t a y
o n s i t e t o w o r k a n d c o o r d i n a t e c o n s e r v a t i o n t e a m
a n d v o l u n t e e r w o r k e r s . 3 0 d a y s ( f ) $ 1 0 0 / d a y = $ 3 , 0 0 0 .

2 . C o n s e r v a t i o n t e a m : fi v e - a r t i s t t e a m t o w o r k 8 - 1 0
h o u r s / d a y , 6 d a y s / w e e k f o r f o u r w e e k s ( 2 4 w o r k i n g
d a y s ) @ $ 3 5 0 / w e e k p e r a r t i s t . T o t a l l a b o r , $ 7 , 0 0 0 .

3 . E x p e n s e s f o r c o n s e r v a t i o n s u p e r v i s o r a n d t e a m :
2 v e h i c l e s r o u n d - t r i p G r e e n s b o r o , N . C . t o B u e n a
V i s t a , G A , a p p r o x . 1 , 0 0 0 m i l e s @ I S C / m i l e » $ 1 8 0
X 2 c a r s = $ 3 6 0 . P l u s $ 3 0 0 / w e e k f o o d a l l o w a n c e
X 4 w e e k s = $ 1 , 2 0 0 . T o t a l e x p e n s e s , $ 1 , 5 6 0 .

3 . M a t e r i a l s :

a . H y d r a u l i c c e m e n t , 6 0 l b s . @ $ l / l b . = $ 6 0 .
b . W a t e r p r o o f s e a l e r f o r a l l e x t e r i o r s u r f a c e s

( A c e s e a l e r ) , $ 1 6 / g a l l o n , 3 0 g a l l o n s = $ 4 8 0 .

c . S h e r w i n - W i l l i a m s p a i n t f o r r e t o u c h i n g e x t e r i o r
p a i n t e d s u r f a c e s , 2 0 g a l l o n s @ $ 1 8 / g a l l o n = $ 3 6 0 .

d . G a i n s b o r o u g h • s S u p e r E m u l s i o n c l e a n e r , 3 2 o z .
c o n t a i n e r s @ $ 2 5 e a c h , 9 6 o z . = $ 7 5 .

e . P a i n t t h i n n e r ( m i n e r a l s p i r i t s ) , 2 g a l l o n s @
$ 1 8 / g a l l o n = $ 3 6 .

f . P a i n t b r u s h e s f o r 6 - 1 0 p e o p l e , a p p r o x . $ 1 1 0 .

F . C o n s e r v a t i o n T e a m

1 . G r e e n s b o r o ( N . C . ) c o n s e r v a t i o n t e a m :

a . J a c k S t r a t t o n

b . J o e D u n n

c . M i k e N o r t h i u s

d . C a t h y S c h l o s s e r

e . E r i c R o b e r t

( c o n t i n u e d )
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F - C o n s e r v a t i o n T e a m ( c o n t i n u e d )

2 . V o l u n t e e r s

a . S c o t t y S t e w a r d

b . G i n g e r S w i n t

c . R o b b y S Tw i n t

(additional volunteers to be recruited from Buena Vista, Columbus
and area college and university art departments—e.g., Atlanta
C o l l e g e o f A r t , M e r c e r U n i v e r s i t y, e t c . )

C• Examination Sheets with Polaroid photos as examples of damage to
b e r e p a i r e d '

Hand-delivered to Fred Fussell after site survey on January 27.
H . S i t e Map ( see nex t page )

M a p k e y :
1. Original house as modified by St. EOM
1-A . Add i t i on to o r ig ina l house (s tud io and r i t ua l room)
2 . P a g o d a / w e l l h o u s e

2 - A . D a n c e p l a t f o r m

3. Gas house (contains liquid gas storage tank)
4 . G a r a g e

5 . U n c o m p l e t e d " r e a d i n g r o o m " s t r u c t u r e
6 . U n c o m p l e t e d " p a g o d a " s t r u c t u r e
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