
OUTL INE PRQGRAR^ ANALYSIS

(Jan. 1980 RF)
S E T T I N G .

Geographically, Forestiere Underground Gardens is located in
approximately the center of the State of California almost mid
way "between San Francisco and Los Angeles. It is near the cen
ter of the San Joaquin Val ley, three mi les south of the San
Joaquin River and just two blocks east of Freeway 99 on West
S h a w A v e n u e i n F r e s n o C o u n t y .

The underground gardens complex is contained in the remaining
ten acre parcel (less streets and roads, measuring 633 feet by
595 fee t ) o f an o r ig ina l seven ty ac re pa rce l . The genera l su r
r o u n d i n g r e g i o n , m o s t l y t o t h e w e s t , i s p r i m a r i l y a g r i c u l t u r a l .
I t i s o n e o f t h e r i c h e s t f a r m i n g r e g i o n s i n t h e s t a t e a n d t h e
na t ion , w i th vas t ac reages o f g rape v ineyards , fig o rchards
and some almond and peach orchards. Grapes by far comprise the
leading crop for Fresno County, which includes a variety of
wine grapes, table grapes and sun-dried seedless raisins.

The immediate sur rounding area, wi th in a ha l f mi le rad ius, is
composed of a mixture of conflicting uses and industrial, com
merc ia l and res iden t ia l deve lopment pa t te rns . The a rea i s
generally depressed economically; and is in need of develop
ment of a detai led plan to deal with the problems created by
incompatible adjacent uses. The Fresno County Planning Com
mission suggested the development of just such a plan in its
resolut ion of 10-24-78. The Fresno County Board of Superv isors
ident ified Forest ie re Underground Gardens as an h is tor ic re
source l i s ted on the Nat iona l Reg is ter o f H is tor ic P laces and
described by the National Trust for Historic Preservation as a
resource un ique to the county, s ta te and nat ion. Such recog
ni t ion was prov ided by the inc lus ion of Sect ion 710-02:9*00
in the Bullard Community Plan on 10-8-79*

Forestiere Underground Gardens is described as a unique histor
i ca l and a r ch i t ec tu ra l en t i t y. I t has been recogn i zed as such
by its listing on the National Register of Historic Places on
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O c t o b e r 2 8 , 1 9 7 7 ; b y i t s d e s i g n a t i o n a s a C a l i f o r n i a R e g i s t e r e d
H i s t o r i c a l L a n d m a r k b y t h e C a l i f o r n i a H i s t o r i c a l R e s o u r c e s C o m =
mission at i ts Fresno meeting on January 6, 1978; and by i ts
u l t i m a t e f o r m a l i d e n t i fi c a t i o n a s a n h i s t o r i c a l r e s o u r c e i n t h e

p r o p o s e d l o c a l c o m m u n i t y p l a n o n O c t o b e r 8 , 1 9 7 9 • T h e G a r d e n s
w a s f o r m a l l y d e d i c a t e d a n d p r e s e n t e d w i t h a b r o n z e p l a q u e b y t h e
C a l i f o r n i a D e p a r t m e n t o f P a r k s a n d R e c r e a t i o n o n O c t o b e r 1 2 , 1 9 7 9 .
" P a r t o f t h e u n i q u e n e s s o f t h e g a r d e n s i s t h a t i t t r a n s c e n d s
b e i n g j u s t m e r e l y a p i e c e o f p r i v a t e p r o p e r t y a n d b e c a u s e o f i t s
impor tance , i t becomes a mat te r o f pub l i c concern . . . " (Nat iona l
T r u s t f o r H i s t o r i c P r e s e r v a t i o n 1 0 - 4 - 7 8 ) .

T h e g a r d e n s c o m p l e x o f u n d e r g r o u n d c h a m b e r s , g r o t t o s , p a t i o s a n d
garden-courts^^he creation of Baldasare Forestiere (1879-19^6).
T h e y e n c i r c l e h i s u n d e r g r o u n d h o m e w h e r e h e l i v e d a n d w o r k e d
u n t i l t h e m o n t h b e f o r e h i s d e a t h . T h e a l m o s t s e v e n a c r e s o f

g r o t t o s , p a t i o s , g a r d e n - c o u r t s a n d a u t o - d r i v e a r e a d o r n e d w i t h
c i t r u s t r e e s , g r a p e - p e r g o l a s , f r u i t t r e e s a n d c a s c a d i n g v i n e s .
T h e y a r e i n t e r - c o n n e c t e d w i t h p a s s a g e w a y s a n d p r o m e n a d e s , b r a n c h
i n g o u t w a r d f r o m h i s l i v i n g q u a r t e r a p a r t m e n t s . T h e e n t i r e
c r e a t i v e c o m p l e x i s w i d e l y r e c o g n i z e d f o r i t s o r i g i n a l i t y a n d

uniqueness. (Nat iona l Regis ter Nominat ion 3-28-77)•
T h e s i g n i fi c a n c e o f t h e u n d e r g r o u n d h o m e a n d g a r d e n s c o m p l e x l i e s
i n i t s u n i q u e n e s s , i t s e c o l o g i c a l s o p h i s t i c a t i o n a n d i t s s t a t e m e n t
o f e x c e p t i o n a l i n d i v i d u a l c r e a t i v i t y . I t h a s e d u c a t i o n a l v a l u e ,
which deriv^es from all three of these dimensions...The environ
ment is sculptural, but creates ^definite spaces with architect
u r a l m e r i t . . . S u n , s p a c e a n d g a r d e n s a r e i n c o r p o r a t e d i n t o a c o
h e r e n t e n t i t y f o r h u m a n h a b i t a t i o n . . . E a r t h , v e g e t a t i o n , h e a t ,
water and l ight provide an economic habi table and ecological
s o l u t i o n t h a t o f f e r s l e s s o n s t o s c h o o l c h i l d r e n , a r c h i t e c t s a n d
a l l c i t i zens fac ing the p rospec ts o f l i v i ng i n an ene rgy -conse r i r i ng
w o r l d . . . T h u s , t h e g a r d e n s a r e a s t u d y i n t h e m a t u r a t i o n o f a d e
s i g n a n d c o n s t r u c t i o n a b i l i t y i n a n i n d i v i d u a l a r t i s a n a n d
designer. (State Lajndmark Architectural Supplement 10-12-77)»

Simply put , the gardens complex is an "ar t is t ic env i ronment" ,
i m a g i n a t i v e l y d e s i g n e d a n d a r t i s t i c a l l y c r e a t e d . A n d , l i k e a n y
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existing art-form, it is simply there and must therefore speak
f o r i t s e l f w i t h o u t t o o m u c h v e r b a l i z a t i o n a n d e x p o u n d i n g o f t h e
s e l f - e v i d e n t . E a c h v i e w e r m u s t e x t r a c t a n d a b s o r b f o r h i m s e l f
i t s s ign i ficance , acco rd ing to h i s own aes the t i c capac i t y and
c u l t u r a l b a c k g r o u n d .

Vis i t i ng a rch i tec ts have a t tempted to iden t i f y the gardens as
" t e r r a t e c t u r e " , a n e c o l o g i c a l e a r t h e n s t r u c t u r e w i t h a r c h i t e c t
u r a l a n d c o n s e r v a t i o n a l i m p l i c a t i o n s . V i s i t i n g a r t i s t s , s c u l p
t o r s a n d w r i t e r s a t t e m p t t o d e s c r i b e i t a s " t e r r a ^ c u l p t u r e " , a
f o r m o f w a l k - i n , w a l k - a r o u n d s c u l p t u r e . A l t h o u g h s u c h t e r m s a r e
no t exp l i c i t l y desc r ip t i ve , t hey do he lp define a merge r o f two
conceptua l ar t - format ions. Whatever terms are used to he lp con
vey i t s s i gn i ficance , t he f ac t r ema ins t ha t t he re i s c rea ted a
un ique "a r t i s t i c env i ronmen t " - p leas ing to the senses , w i th
surrounding aesthetic spaces and art ist ic vistas. And i t is
e v i d e n t a n i n t e r - r e l a t e d a n d i n t e r - d i s c i p l i n a r y h a r m o n y h a s
been incorporated throughout. (California Landmark Nom.10-12-77).
In its totality, the underground home and gardens is a physical
representat ion of the l i festy le and personal i ty of i ts creator.
Concep tua l l y and aes the t i ca l l y, i t i s an au tob iography o f a ve ry
unique person. It reflects a thouroughly independent and indiv
idual is t ic spi r i t unbounded by convent ional i ty. I t is an impr int
of a total ly s incere and unpretent ious l i fe. I t represents in
a graphic but gentle manner one's coming to terms with his en
v i ronment and co-ex is t ing harmonious ly. (Ca l i fo rn ia Landmark
N o m i n a t i o n 1 0 - 1 2 - 7 7 ) «

The gardens complex KHJcixx exemplifies a simpler rural life of
the 1920iand earlier. It re^fects a gentler time unhurried
and unl ike the more frenet ic pace of modern contemporary l i fe
o f t h e 1 9 8 0 * s . I t i s a l s o i n d i c a t i v e o f r u r a l l i f e t i m e s w h e n
s e l f - r e l i a n c e , s e l f - s u b s i s t a n c e a n d s e l f - s u f fi c i e n c y w e r e m u c h
more commonplace. It typifies an era of our historical past
when people, who lived in rural settings, lived off the
b o u n t y o f t h e l a n d a s w e l l .
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Current ly, the underground gardens proper ty is in pr iva te owner
s h i p ; b u t t h e p u b l i c i n t e r e s t v e s t e d i n t h i s u n i q u e h i s t o r i c
p r o p e r t y a n d t h e p u b l i c b e n e fi t d e r i v e d f r o m t h e p r e s e r v a t i o n
o f i t s cu l t u ra l , aes the t i c and o the r aspec t s t r anscends ce r t a i n
exc lus ionary r ights . Pr iva te ownersh ip cannot be v iewed as an
o b s t a c l e t o p u b l i c p a r t i c i p a t i o n i n i t s p r e s e r v a t i o n . B e c a u s e
o f t h e a e s t h e t i c e n r i c h m e n t i t o f f e r s a n d b e c a u s e o f t h e e n h a n c e
m e n t i t o f f e r s t o t h e q u a l i t y o f o u r l i v e s , . . . " i t b e c o m e s a m a t
t e r o f p u b l i c c o n c e r n " . H i s t o r i c d e e d r e s t r i c t i o n s , h i s t o r i c
easements, public ^ess guarantees per annum as well as per long
t e r m s p e c i fi e d - t i m e p e r i o d m a y b e a t t a c h e d t o t h i s u n u s u a l
Cal i forn ia Landmark and Nat ional Register Si te, whereby the
p u b l i c i n t e r e s t i s p r o t e c t e d a n d t h e p u b l i c b e n e fi t i s e x p l i c i t
l y g u a r a n t e e d . I t s f u r t h e r p l a c e m e n t i n a n H i s t o r i c P r o p e r t y
Preserve may be an added assurance of its preservation.

SYSTEF/COIViFONENT- 1.

T h e u n d e r g r o u n d g a r d e n s f a c i l i t y i s p a r t o f t h e R e c r e a t i o n a l
S y s t e m , b c c a u s e i t a t t r a c t s a n d s t i m u l a t e s v i s i t o r s a l l b a c k

g r o u n d s a n d f r o . m v a r i o u s c u l t u r e s . I t h a s r e c r e a t i o n a l v a l u e
a n d m e r i t b e c a u s e o f i t s a e s t h e t i c , a r t i s t i c a n d e d i f y i n g a t t r i b
u t e s . I t s u n i v e r s a l a p p e a l b e s t a t t e s t s t o i t s r e c r e a t i v e q u a l
i t i e s . I t p r o v i d e s t r a v e l i n g m o t o r i s t s w i t h m o r e t h a n j u s t a
r o a d s i d e r e s p i t e a n d d i v e r s i o n . T r a v e l i n g m o t o r i s t s a n d v i s i t o r s
a l i k e a r e p r o v i d e d w i t h a t h o u r o u g h l y u n i q u e e x p e r i e n c e .

I t s p r i m e r e c r e a t i o n a l v a l u e l i e s i n i t s a e s t h e t i c e n c o u n t e r .
V i s i t o r s a r e i m m e r s e d i n a n a e s t h e t i c e n v i r o n m e n t ; t h e y e x p e r
i e n c e a h i a t u s f r o m t h e h e c t i c a n d f r e n z i e d p a c e o f c o n t e m p o r a r y
l i v i n g . T h e y a r e a f f o r d e d a n o p p o r t u n i t y t o p a u s e a n d p o n d e r f o r
a brief moment some universal reali-;ieŝ about aesthetics. By be
coming literally and physically^̂ BJ^̂ iich an environment, visitors
a r e p r o v i d e d w i t h a m e t a - p h y s i c a l e x p e r i e n c e , a 1 / a n s c e n d e n t e x p
e r i e n c e t h a t e n r i c h e s t h e q u a l i t y o f l i f e . I t e n h a n c e s a n d
h u m a n i z e s o u r h e a r t s . I t i n d u c e s a r e v e r e n c e f o r a e s t h e t i c s

a n d t h e a r t i s t i c p r o c e s s . I t s u b l i m a t e s a r e v e r e n c e f o r h u m a n
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d e t e r m i n a t i o n a n d p e r s e v e r e n c e . A n d p r o d u c e s a r e v e r e n t i a l
r e g a r d f o r o u r h i s t o r i c a l p a s t , f o r t h e n o b i l i t y o f w o r k a n d
f o r t h e a r t i s t i c B e i n g c a p t i v a t e d i n s u c h a c r e a t i v e
a h d a r t i s t i c e n v i r o n m e n t p r o v i d e s a n e n n o b l i n g , e d u c a t i v e a n d
r e c r e a t i v e e x p e r i e n c e .

I n i t s o w n s i m p l e a n d s i n c e r e w a y, t h e g a r d e n s i s a m e s s a g e f o r

p e o p l e o f a l l a g e s a n d f r o m a l l c u l t u r e s . I t i s i n s p i r a t i o n a l .
I t i s u p l i f t i n g o f h e a r t a n d s p i r i t . I t u n l e a s h e s t h e i m a g i n a
t i o n a n d p r o v o k e s v i s i o n s o f v a r i a b i l i t y a n d a d a p t a b i l i t y. E a c h
v i s i t o r t r a n s l a t e s i t ^ m e s s a g e a c c o r d i n g t o h i s o w n d e p t h o f e x
p e r i e n c e . I t s u n i v e r s a l a p p e a l l i e s i n i t s g e n u i n e e a r t h y s i m p l i
c i t y and s incer ffi ty - i n a mate r ia l wor ld domina ted by p las t i c i t y,
a r t i fi c i a l i t y a n d s u p e r fi c i a l i t y .

S Y S T E I V V C O R - F O M E N T - 2 .

The gardens complex is part of the Ecological/Conservational
System. It exemplifies how one person came to terms with his
envi ronment . I t exempl ifies how he moderated h is env i ronment
without i t being done violence. How he shaped i t ; how he com
bined ear th , vegetat ion, sun and water to su i t h is fancy and
lifestyle, And how he learned to live in peaceful harmony

A ^ c o - e x iand^^co-existence.
T h e e c o - c o n s e r v a t i o n a l a s p e c t s o f t h e u n d e r g r o u n d g a r d e n s a r e
graphically i l lustrated by the fact that almost every tree,
every shrub and v ine or ig ina l l y p lan ted s t i l l l i ves . S t i l l
fl o w e r s . A n d s t i l l b e a r s f r u i t . M a n y o f t h e m , a f t e r m o r e
than seventy years. They were sheltered from the scorching
s u m m e r s u n a n d s h i e l d e d f r o m t h e k i l l i n g f r o s t s o f w i n t e r .
They flourished in a moderated environment. They are provided
a va r i e t y o f hab i t a t s w i th m ic ro -c l ima tes o f t he i r own .

Air, light and heat are manipulated and controlled to climatize
specific areas for human habitation as well as plant life. The
ventur i-concept is frequently employed. I ts inverted conic-
shaped openings, in the living spaces especially, create drafts
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o f r i s i n g c o n v e c t i o n c u r r e n t s o f a i r . T h e i n s u l a t i n g q u a l i t i e s
a n d c h a r a c t e r i s t i c s o f e a r t h a n d v e g e t a t i o n a r e c a p i t a l i z e a a n d
u s e d c r e a t i v e l y a n d e f f e c t i v e l y .

SYSTEr^l/COy.PONENT- 3«

T h e u n d e r g r o u n d g a r d e n s c o m p l e x i s p a r t o f t h e E d u c a t i o n a l S y s t e m ,
b e c a u s e a l l a g e g r o u p s c a n p r o fi t f r o m i t s m u l t i - d i s c i p l i n a r y e d
u c a t i v e i m p l i c a t i o n s . I t p r o v i d e s e l e m e n t a l l e s s o n s o f s p e c i fi c
e d u c a t i o n a l v a l u e i n h e r e n t i n i t s a e s t h e t i c a l , s t r u c t u r a l a n d

e c o l o g i c a l - c o n s e r v a t i o n a l c h a r a c t e r i s t i c s .

T h e c r e a t i o n o f i t s e a r t h e n s p a c e s b y a p r o c e s s o f s u b t r a c t i o n
h a s s c u l p t u r a l a s w e l l a s a r c h i t e c t u r a l m e r i t . I t s u n i v e r s a l
a p p e a l e x c i t e s p e r s o n a l i d e n t i fi c a t i o n w i t h i t s b a s i c s i m p l i c i t y.
I t s m e t h o d o f c o n s t r u c t i o n d a t e s b a c k t o t h e e a r l y E a b y l o n i a n -
Assyrian era of Western Asia with the use of the simple uncenter-
e d a r c h , v a u l t a n d d o m e . T h e s i m p l e w a l l c o n s t r u c t i o n s a r e
v a r i a t i o n s o f c y c l o p e a n , m y c e n a e a n d c u r v i l i n e a r p a t t e r n s . K a n y
o f t h e a r c h e s , v a u l t s a n d d o m e s w e r e b u i l t w i t h l i t t l e o r n o
center ing, but the use of the more sophis t icated centered
Roman arch and dome is alscĵ revalent.
The phys ica l and s t ruc tu ra l charac te r i s t i cs o f the gardens p ro
vide an exem.plary three-dimensional lesson on the early history
o f a r c h i t e c t u r e . I t g r a p h i c a l l y i l l u s t r a t e s a p r o g r e s s i o n a l
development f rom a f ree- formed sty le, wi thout regard for geo
metrical symmetry, to a proportionate centered and symmetrical
sty le. The tvro sty les of arches, vaul ts and domes are then
combined and var ied for effect and opt ical balance and i l lus ion.

Earth, vegetation, sun, heat and water are the basic ingredients
o f i t s e c o - c o n s e r v a t i o n a l s i g n i fi c a n c e . I t s v a r i e d a n d a d a p t i v e
uses reveal an exploratory , maturational and aesthetic s^itiv-
i t y o f defin i te educa t iona l mer i t . Co l l ec t i ve l y, i t s rec rea t i ve
a n d a e s t h e t i c v a l u e , i t s s c u l p t u r a l s u i d a r c h i t e c t u r a l m e r i t t o
gether with its eco-conservational implications makes the under
ground gardens complex a unique educational medium. It underscores
an in ter -d isc ip l inary appDoach to educat ion opposed to a s ing le
d i s c i p l i n a r y o r i e n t a t i o n .
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r a S C E L L A r > [ F O U S c o n c l u s i o n .

This analysis of the significance and the identification of the
major component/implications of Forestiere Underground Gardens
d o e s n o t a d d r e s s i t s e l f t o c u r r e n t e x i s t i n g c o n d i t i o n s o f t h e
p r e m i s e s . T h e o v e r a l l p h y s i c a l c o n d i t i o n o f t h e g a r d e n s c o m p l e x
i s v i s i b l y t h r e a t e n e d w i t h s e r i o u s i m p a i r m e n t . I t n o w e x i s t i n
v a r i o u s s t a g e s o f d e b i l i t a t i o n a n d d i s r e p a i r . S p e c i fi c a r e a s
o f d e s t a b i l i z a t i o n a n d d e t e r i o r a t i o n h a v e r e s u l t e d o v e r t h e

y e a r s . T h e r a v a g e s o f t i m e a n d e r o s i o n b y t h e e l e m e n t s f o r t h e
past some seventy yearfe'has taken its toll and continues to pose
a t h r e a t t o i t s p h y s i c a l i n t e g r i t y . I m m e d i a t e p r o t e c t i v e m e a s u r e s
a r e r e q u i r e d t o a r r e s t f u r t h e r d e s t a b i l i z a t i o n a n d d e t e r i o r a t i o n .
S p e c i fi c a r e a s i n n e e d o f c r i t i c a l r e p a i r s ( i d e n t i fi e d e a r l y i n
1978) require immediate preservat ion sind restorat ion measures
to halt futher impairment, resulting from erosior^d percolation.
A detai led Comprehensive Study and/or Feasibi l i ty Study may be
t h e o n l y w a y t o r e fi n e t h e c o m p o n e n t s o u t l i n e d a n d t o d e fi n e
v a r i o u s p r o g r a m a n d p r o j e c t s c o n s o n a n t w i t h t h e i t s a e s t h e t i c
a n d t h e m a t i c c h a r a c t e r a l s o c u r s o r i l y o u t l i n e d h e r e . I n c l u d e d
i n s u c h a d e t a i l e d s t u d y m i g h t b e d e fi n i n g c o m p a t i b l e u s e s a n d

o r i g i n a l l y c o n t e m p l a t e d d e v e l o p m e n t s e n h a n c i n g i t s o v e r a l l
c h a r a c t e r a n d a t m o s p h e r e . C e n t r a l t o s u c h u s e s m i g h t b e t h e
i m m e d i a t e r e h a b i l i t a t i o n o f t h e M e d i t e r r a n e a n R o o m w i t h r e l a t e d

f a c i l i t i e s t o p e r m i t m e e t i n g s o f v a r i o u s c i v i c , h i s t o r i c a l , a r t
a n d m u s i c g r o u p s a n d t o p r o v i d e f a c i l i t i e s f o r v a r i o u s a r t - s h o w s ,
c r a f t a n d h a n d i w o r k d i s p l a y s a n d e x h i b i t s , c h a m b e r m u s i c a n d
r e l a t e d p e r f o r m a n c e s o n a y e a r r o u n d b a s i s . S u c h e v e n t s d r a m a
t ized in such a set t ing would underscore the cu l tu ra l and h is t
o r i c a l s i g n i fi c a n c e o f p r e s e r v a t i o n a n d i t s i n h e r e n t v a l u e .

A l o n g - r a n g e d C o m p r h e n s i v e I ^ a s t e r P l a n m i g h t c e n t e r a r o u n d t h e
restoration of the old lake and water-garden as it formerly exist
ed, complimented with its wine-garden and/or wine-pavilion. Other
c o m p a t i b l e f a c i l i t i e s m i g h t i n c l u d e a f a r m e r s t y p e f r u i t a n d v e g
e t a b l e m a r k e t , a n u r s e r y a n d g a r d e n c e n t e r , a w i n e c e l l a r , w i n e
a n d c h e e z e t a s t i n g r o o m , a p o t t e r y a n d c r a f t s s t u d i o , a l i b r a r y -
b o o k s t o r e o n e c o - c o n s e r v a t i o n a l a n d s o l a r t e c h n o l o g y w i t h r e l a t e d
soft-ware etc etc- all would have to be in keeping with the exist/^g
atmosphere and themat ic character set by the gardens or ig inator
a n d . c r e a t o r . _ o _


