_I INATIONAL REGISTER. OF HISTORIC PLACES

1.

h Wl (e el - ‘e e J—

i AN o
Foim @0 10-303 e, A0 «2/@’ /d—ﬁ'fa'*“]/
S’ S’
vl

UNITLED STATES DEPARTMENT OF THE INTERIOR TGO TIPS USEONLY ‘
NATIONAL PARK SERVICE
iWECTIVED

INVENTORY -- NC MINATION FORM DATE ENTERED

SEE INSTRUZTIONS IN HOW TO COMPLETE NATIONAL REGISTER FORMS
TYP- ALL ENTRIES -- COMPLETE APPLICABLE SECTIONS

HISTORIC .

Simon Nodin

[}
o}
o
0
LY

wetts Tow

AND/OR COMMON

[iLOCATION
STREET & NUMBER o . o
1745 East 107th Strect __NOTFOR PUBLICATION =2

CONGRESSIONAL DISTRICT

CITY, TOWN
Loz Angelzs __vicimtyor  watto Community
STATE CODE COUNTY CODE
Cnlilornin O)Y0DE Los idngeles c3
[Z]CLASSIFICATION
CATEGORY OW, ERSHIP STATUS PRESENT USE
—DISTRICT’ Zpuslls X occupieD (patrolled) __AGRICULTURE  “_MUSEUM
. ~BUILDINGIS) —_PRIVATE —_UNOCCUPIED —COMMERCIAL —PARK
X_STRUCTURE . _BOTH __WORK IN PROGRESS __EDUCATIONAL  __PRIVATE RESIDENCE
—SITE PUBLIC ACQUISITION ACCESSIBLE __ENTERTAINMENT __RELIGIOUS
—OBJECT _INPROCESS &_YES: RESTRICTED —GOVERNMENT —SCIENTIFIC
__BEING CONSIDERED —_YES: UNRESTRICTED __INDUSTRIAL —TRANSPORTATION
—NO ' —_MILITARY —OTHER:

A TOWNER OF PROPERTY

NAME
City of Tos Angzles - tunicipal Arts Department, Administrator

STREET & NUMBER

200 North 3pring 3treet - Room 1500 California
CITY. TOWN “STATE
J.cs Angzles __ vicmiryoF Civic Center
¥ La-ad e n
[:]JLOCATION OF LEGAL DESCRIPTION
COURTHOUSE.

REGISTRY OF UEEDS,ETC. 1 g Ang;cles County Recerder

.. STREET & NUMBER

227 lUlorth Broaduiy Czlifoxrnin
CITY. TOWN STATE :
Tos ‘_ﬂ'-:';:-le'-a 90012
DREPRB SENTATICN IN EXISTING SURVEYS
TITLE ’ :
mhe Towers of Gimon Redia - Historic-Cultural Vonument No. 1-5
DATE

March 1, ITCE ) —FEDERAL __STATE _COUNTY :,.LOCAL

DEPOSITORY FOR
suavey RecorosCultural fieritage Board, Municipal Arts Depariment - City of Los :angeleg

CITY. TOWN STATE

Los Anceles Cnlifaznia




ELIE VO S

[JMAJOR BBLIC ~ PHICAL REFERENCES

Grottso by Barbara Jonzs, London, 1949
.?‘It‘f"tr“f-r‘" “llr"u]rle, July’ 1951

The Haw Yorkar map .zine, Moy 29, 1965

Art ,‘orum ma_azine, Octoher 1069

Ascant of I'Ir‘ by Bronewsky

Follies an

Ferd Times magazine, Avgust 1976 (cee _continu~tien sheet for rormuinirs 1ist)
lxgl’fGE OGRAPHICAL DATA

ACREAGE OF NOMINATED PROPERTY _T.2:5 than one ncre - U.5. Geological Survey Map attached
UTM REFERENCES

Ali_,_l_] [318, 5]216(_)_’ [3,7154518,6,0] Bl Ll Lol | |

ZONE EASTING NORTHING ZONE EASTING NORTHING

|
Clllllll,‘__ljlltllll DllllJJlliJ[!‘lllll

VERBAL BOUNDARY DEsCRIPTION

LIST ALL STATES AND COUNTIES FOR PROPERTIES OVERLAPPING STATE OR COUNTYIBOUNDARIES

STATE - CODE COUNTY CODE

T STATE CODE COUNTY CODE

EFiFORM PREPARED BY

NAME / TITLE
fenneth Ross, Director August 6, 1976
DATE

ORGANIZATION
.Municigpal Arts Department

STREET & NUMBER TELEPHONE
200 North Spring Street - Room 1500 213-485-2437
CITY OR TOWN . STATE
Los Angeles C~lifornia 90012

@STA’I’E HISTORIC PRESERVATION OFFICER CERTIFICATION

THE EVALUATED SIGNIFICANCE OF THIS PROPERTY WITHIN THE STATE IS:
NATIONAL ____ STATE ’ LOCAL ____

As the designated State Historic Pieservation Officer lor the National Historic Preservation Act of 1966 (Pubhic Law 89-665), |
hereby nominate this propeity for inclusion in the National Register and certify that it has been evaluated according 1o the

criteria and procedures set forth hy the National Park Service.

STATE HISTORIC PRESERVATION OFFICER SIGNATURE

TITLE DATE

[FORNPS USE ONLY
F HEREBY CERTIFY THAT THIS PROPERTY IS INCLUDED IN THE NATIONAL REGISTER

DATE

DIRECTOR, OFFICE OF ASCHEOLOGY AND HISTORIC PRESERVATION
ATTEST: DATE

KEEPER OF THE NATIQONAL REGISTER

GPO 892.452

"""""““n——-t g+ . - . cama e e . -
- " -



e S

e B e e o

B o,

—_— ==

V4 -’
Form No 10-300a
{Rev. 10-74)
UNITLD bl'/\lLb DEUARTMENT OF THE INTLERIOR FOR NPS USE ONLY

NATIOMAL PARK SERVICE
RECEIVED

NATIONAL REGISTER OF HISTORIC PLACES

DATE ENTERED

INVENTORY -- NOMINATION FORM

CONTINUATION SHEET ITEM NUMBER © PAGE 1

Life magazine, August 1964

New York Times, May G, 1968 '

Saturday DRoolr = Pleasurs Dom2 in Los Angeles

Nuestro Pueble Los Angeles, City of Reomance
Boston, roughton ¥MAfilin Commany, 19“0, n.56-57,

.
1907

(M

9

introdaction by Lee Shipney,

Arts and Arehilociuwen, "3am of Uatte," by Jules Tnngener. July 1951, Vol.SS8,

PPe- /“4.)-
.)“p ht HY \L‘-\‘.ln- l“ﬁ‘bo 1q571 ‘v’OlallU‘NQo :’.’, po _'50

I.lo
tJ

‘raveis

Trankenstein, A. "Los Ang2les! lonurent to Non-Conformity." Zan ;

- Pt
Cironicla, tigist 23, 1951

Coldstone, li.Be "Th2 Structural Test. of Simcn Rodiz'z Tover." Cenference,
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Society Tor Experimental 3tres
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Goldstone, M.E. "Structurnal Test of Hand-2uilt Tower." Teciinical Puper for the
Society of Experimental Stresc Analysis at Dallas, Texas, May 18, 1962,
Goldstone, Phoebe, "/atts Tovers shou Structural Capacity of Lathing." Prog-

ressive Avchitecture, April, 1960,
langoner, Jule.. '"Los Angeles." Art Nowg, Soptember, 1959,

Langsner, Julc.. Craft Yoriren, Vol.X XI1X, 6; Lcvember, December, 1959.
Laughlin, Clar:ace, '"The .atts Towers." Article ond photographs, Vegue,

Vol.l3, 3. ¥ebruary 2, 1961,

Rau, Feggye. 'Jonument Found in Rodia Towers." Citizen Keus, June 1, 1941,

Wolff, Virginia. Aufbau (Cerman American Iuws ymper). Junuary 1,

1960.

Conrads, U. and Sperlich, H. Phantastische Architecturc. Stuttgart, iatje,

1950,

New “orld ¥rit‘ng, No. 2, Mentor Series 79. '"The Artist Nobody Knows'' by

Seldon Rodman, 1952.

Seitz, W.C. Th2 rt of Assemblage New York. The lusecum of Modern Art, 1961.

Ameryka, U.S. Informatlon Agency AO. 12, 1959 (in Polish).

L'Arte [7ilan. "A Unigue Masterpiece of Eizarre Coustruction." by Kate T,

Gteinitz. Cctobar-Decenbar, 19590
Aujourd'Tui, "Les Tours de Yatts de Simen Rodilla," June 3, 195

Deraus Milon, "GL1i stroordinarie torre di Watts." December, 1951.

wvening Herald, Ddolln. June 5, 1959,

Noue Zuarchor 2titung, "Simon Rodia's Tuerme von atts," by Kate
January 20, 1990,

Christian Sciene: lenitor, April 8, 1953, May 23, June 2, 1959.

Larpar's Puzaa-, Decemcer, 1052,

Los Angeles Exuainer, Sunday Highlights, March 7, 1561; Numerous
1959 to pres sent day,

Los Angeles lirror News. Numerous articles 1959 to present day.

Los Augreles Pimns, nusercus articles 1927 to rresaent dny.

Uew Yorm Dadly wews, May 19, 1960.
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New York Times. May 21, July 10, 12, 16; October 12, 1959; August 23, 1960,
Newsweck, Jul) 20, 1959.

Time magizine. New York, "Labyrinths of Watts.'" September 3, 1951.
Architcctural Review London, July 1962. Reyner Banham, "The Spec Builders on
Trial, Tovards a Pop Architecture". DPage 4/, The Watts Towers mentioned.

Goldstone, N.J. "Structural Test of a Hand-Fuilt Tower', Txperimental lioch-
anics, Jarunary 196%, rp.3-13.

Lincoln Log, Oc tober 1962, published by Linceln Savings and Loan Association.

Pr. 2 & 6, "Simon Rodia's atrangﬂly besutiful monument to his city". III
Beljon, J.J. "Bouwmpetqra van norgen'. DPantoscoop. Amsterdam, VWeentenschap-
pelijke Uitgeverij, N.V., 1964,
Architectural "srum, Sept. 1965, '"Death of an Enigma."

Art Forum, Octolier 1965.
Art Treasures =1 the Yeast by William Davenport und the Sunset Zditors. Lane

Magazine and ook Company, Menlo Parlk, California 1956.
Connaissince Nus \r‘t", Ne. 170, Avrill 1964, "Les Tours de Watts'", p.110-113.

The fnginecar n Southern Califernia, Vol. _8 llo. 12, Decernier 1“),, e 17,
Du/Atlintie, Oct. 1965, 26th Yol., pe 789, ei:torlnl "is “atts Towars'.

Toolr mayazine, California Issua, June 23, 1946, p. 54 "Don't fcerzet the story
of Simon Lulia',

Los \ng2laos Ccunty Mussum of Ard. 1969, Tllustrated handwook, first edition,

Pe 2o
Christian 3cieuce Monitor, March 11, 1963, "Towers Scale Art Hurdle" (iatts

Towers declured Cultural Eonumcut)

New York Times, March 1663, Watts Towers Declared KHational lMonument',

Hew York Times, June 23, 1963, "Change of [leart", pp.XX-25, "Towers Priceless
Arth,

New Yorker, December 4, 1971, U.S.Journal: Watts, by Calvin Trillin, pp.
136-1""30 .

Los Angnles Tirss, August 2&, 196k, Part IV, p. 2. "Spectator. Government's
Role in Ar-'" vy Gtate Senator Thomas M. Pees.

Sunset magazine, May 1965, p. 42+ "The VWonderful Towers.of Sabatino Rodia",

(Cnly a partial bibliography for the watts Towers.)
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DESCRIPTION =

CONDITION CHECK ONE CHECCK ONE
__EXCELLENT . _XpCTERIORATED ZUNALTERED ZORIGINAL SITE
600D _ RUINS __ALTERED __MOVED DATE
X rAlR __UNEXPOSED

. This gorden arcoon

DESCRIBE THE PRESENT AND ORIGINAL {IF KNOWN) PHYSICAL APPEARANCE

The eight towers ond garden occupy a ple shapsd glot in Jouth Central Los An=-
geles. Thers are 2 principal tovers ond 5 smzller oncs. Too tewers coar 10 o
stories high, noarly 100 feet; the other six overage 40 feet in height. ITae
two tallest towsrs contain thc long:ost slender rcinforced concrete colurms in.
the world ccns“cucted without rectangles, trisngles, bolts, welds or rivets.
The sccond tall.:st tower iz encircled with rings that taper in size proportion-
ately as they risge toward the tower's top. The twe other principal towers
reflect these rounded forms but within their interior structure insteod,

Bach tower has its own rhythm and proportion., 'There is an infinite variztien
in the creator's patterns, in construction as well as mosaic detail. The tow-
ers are supported by buttresses mude from pipus and pizces of iron and stoel,

&
|

each one covered with waterproof cement in which plieces of glass, shells and
other objects e cmhedded. As each tower scars another L or 5 feet, just
enough s0 a short min could reach the next rung, the upright strands are encirc-
led by a suppor ing, glisteriag ring of reinforced concrete.

The principal towers almost appear Lo havié smaller sepsrate towers erclose
within them. Two of the tovers are linked belween with airy bonds of stee,,
nes

reminding one cithe sails of a chip, onz cf the zuthor's original then

The towers are surrounded Ly a 200 foot long, 7 foot high scallered and dece
3 L L r

-
cated well th"; aluo enclesed a pgarden conbtuining = variety of sculptsd ond
decorated shape9 and forms. Materials includaz about 7,000 sucks of coment,

75,000 seashells, and uncou"ted pieces of btroken crockery, tils, and broiken
bottles, all uocd as ornamenintion, as well as steel reinforcing rods and

chiclken wire.

Simon Rodia, the creator, initially tegan his project by paving the baek 'ord,
dividing it up into different gized sguures of brown, re¢ or graen comens
Into the wet ceiznt he impressed odd objects; wire baskets, ears of corn
pieces of metszl, broken crockery, doormats, crocked phonograph records,
Victorian furniturs, tiles, tools to create patterns and play of light and
shadow, pieces of mirrors, broken bottles, and various bits ~nd pieczz of
"junk" collectcd during various wanderingz or from rneightorhood children when
he 'paid' with fruit or pennies,

Lrokan

Then Rodia began 2 concrete garden with a patch of cement cactus, then an open-
work gazebto, W*Lu siies formed of mozaiced strands of cement over chiiclien

wire and over long st n to praceful curves. iie ccllected 72 ,"7
equal-sized cean.hzlls and grouped ther rhythrically dn varions lecaticons of
the gardsn. e improssed iron forms into bl c~nﬂr~t~ anl also incisa4 hi
monogram, SR, aud the inscription “iuestro Pueblo', ss homage ve his
neighbvorhocd,

24 hie
Spanish

the towers ultimatoly contninzd labyrinthc, pevillious,
2 CINts anG chell-decorated Laneh

-
love seats, foratains, o Lird L: th, g )
Lireplace, pends, a fountain, »nd

i
supporting ' a f{:v shert towers, an cutdcor
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a little passage, roofed with broken mirror glass. /rJ

Rodia built the garden, walls and towers entirely alone. He never had anyons

to help him because, he said, 'most of the time I didn't know what to do my~
self'., Mo clirbed the towers with lis lineman's sifety belt, carrying a trowel,
a bucket of ccrment hanging from one elbow, and a bucket of broken tiles, glass
and seashells juinging from the other. Rodia worked for 33 years on the towers
and garden. \han ne reached his 75th year, in 1954, he gave his house, gar-
den and the toiers to a neighbor and simply disappearcde
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—1900- —COMMUNICATIONS —INDUSTRY —_POLITICS/GOVERNMENT —_OTHER (SPECIFY)
__INVENTION
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STATEMENT OF SIGNIFICANCE

The “atts Tovers ore internationally rocognizaed as wn oxtremely significant
and unique expression of felk art, architecturz, and sculpture. The creation
of a semi-literate Italian immigrant, the towers have been variously described
as a '"cultural lreasure", a "manifestaticn of idealism and hogpe', an "affirm-
ation of the world", a "ﬂzr mount achievament of 20th Century folk art in the
United States', and a "triumph c¢f the creative and intuitive mind over the
techiiical outlook which deminates cur age',

The towars are the lurgest work of art ever buoilt by one rman without aid.

fidc¥e
Simon Rodia, huilder of hn touvers, came from Thily to th- initol Statas ot
the age of 12. Lo wvorked 2t « mrxiety of rovtine dcts uvoilabls Yo 2 semi-

literate younz man with an occcant opd

:tirl Yrawledge ol tie Thiglish lang-
nage. Two ol thosz jeobs helpad Redia with the preject vhz% later cceurpied so
much i his life. %3 a tile scbter; he lzurned the mechiznics the
help him crente the intricste mosaics decorsting the towers, w2lls,
and the ornate pazobo. lNis subseguont work oo a linemin with the phone com-
pany taught hin L’e tricks of handling a safely belt, eldlowing hin to build

his towers to their present censiderable height.

-~
)

&

‘.
"

A volume of primer language essays about Italians of great accomvlishment in-
spired Rodix to a feat matching those of bis countrymen. "I do ao.:‘n:ng high
he told a neigior. At the age of 42, he sudienly decided to build, in his
back garden, thcse tremendous structures out of chicken wire, bits of railwey
tie, steel rods, cement, sea shells, bits of bLroken glass, and tile - anything
he or the neiglorhood children could find. It took him 23 years to complete
the towers and gurden below,

In 1952, Bill Hale, now a Hollywood film director, made a documentary aboutk
Rodia and the towers, and marveled that Rodia, a frail 73-year-old min ot the
time, was still vorking alone, climbing the tower with his buckets of cemant
and docorations. Jumss Johnson Sweeney has described Rolin as 'an intuitive
g2nius of construction'. #His is a pionecer work in a new %ind of nen-utilitaric
architecture,s Cn2 of the very fow valid cemrurizons is uith £hz work of Ante-
nio Caudi, architect of the Familia Sugrada in Zoreelona. It is an examnle
of o truly contemporary kind of beanty wince i4: witarinls core vory Jorgaly

from gerap heipe, the discurdzd remnzats of our city civilization. Inclulding
the reinforc:l consrete mnd stael, Lhe mar’rlals used well reflect our contom-

Cporary sceicty, It Ls alno a uuparb dermonstration of whut is so often lacking
in modorn b2adlding - bhe w2 oand funct:on of color,.
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The towers display an infinite variety of ornamentation while utilizing cer-
tain unifying design forms. The repetition and variation of certain shapes

in the towers and in the wall and girden, provide an overall unity of design.
The consistency of material, thouph varied in many ways, also provides a uni-
fying factor that serves to relate the various elements of tower, gardea and

wall.

Architecturally. thers are similarities in feeling and design between the work
of the Spanish architect Zaudi and Rodiz's work. 'The arched or scalloped wall
ion Revival or Sp2nish-Mediterranean architec-
[~3 e

may be a reflection ol the
ture prevalent in the Los ! en, Acsociations with the Catholic Church

39
A3

o involve these forms in his work. It must
also be remembered that at this particular time, purts of Los Angeles were lit-
erally crowdel with oil drilling towers whosz forms uay Lave also influernced
Rodiat's worlit.

Rodia uged his materials as any naive crestor of follt art would landle his
medium. e Jizscoverel color, form and meauty in simple ohjects arouni him.
The trivial malarial lozes ilz identity 2nd becomesz a legitimate medium eqniv-

alent to any traditional medium. The towers are a monument te wnman s:ill,
enerygy, and a creative and intuitive mind.

In the late 1970's, the tovers were declare:d uns:fe by the City of Los Angeles
and ordered torn lown. A Committec was formed to preserve the towers. Hear-
ings ere held to destermine the safety of the towers and dzcide their future,
Attempts to entor into the ra2cord tosztinmony regnrling the aesthetic values of
the towers wers dznisd, Thue City [inally ogreed to abide by the raszults of =
test devised by aeronnutical znginecr Bud Colldctone.

b

Goldstone had earlier
asserted that the towers contaired a built-in redundancy making them partic-
ularly able to vithstand stresses. TForce equal to thut of a Zull-blown lur-
ricane was applied to the tazllest towers. The testing device buckled, but

the towers did ro%, and the City agreed to accept the towers as a gift and main-

toin them as part of & community center,

Remarking about the “atts Touers, Carl Sandburg said,"I am told that the Towers

of Simon Rodia have withstood earthquakes that dumaged officisl city build-

ings around them. If that is true, then they cannot be as uncofe ac their opno-
AtINu-

nents make lut; I om also told that those who want to keep the touers

ing have engagel qualified enginzers who challense the condemnation on tech-

nical crounds. If this remark.ble modern primitive architecture has surviv

cd
4

nature's blows, letr us hore it vwill survive its critics too anl be spuved the
] . 1
Wla Apadd
N1e GEll,

hand of the wrecker. To destrey the towers now uould b2 an irrevoca
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There might be regrets about it later, but of what usc are regrets?™

Jacob Bronowski, in his book The Ascent of Man, refers to the towers as his
"favourite monm: wents, built by a man who had no more scientific equipment than
a Gothic mason. These are the “atts Towers in Los Angeles, built by an Ttalian
called Simon Rodiadee...'I had in mind to do something big', Simon Rodia had
said, 'and I did'. ...le had learn2d his enginecering gkill as he went along,

by doing, and by taking pleasire in the doinge ...the watts Towers huve sur-
vived, a monument in the twentieth century to take us bick to the sinmple,
happy, and fundamental gkill from which all our knowledge of the laws of mech-
anics grows." :




