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. Thig gorden arcond the towers ultimntely containzd labyrinthe,

DESCRIBE THE PRESENT AND ORIGINAL (IF KNOWN) PHYSICAL APPEARANCE

The eight towers and garden occury a pie shapsd glot in Jouth Contral Les aa-
geles. There are 2 principal tovers and 3 smuller oncse. Tuo tewers coar 10 -
stories high, noorly 100 feet; the other six oversge 40 feet in height. /Tae
two tdll st tousrzs contain the longeet slender rcinforced concrete columns in.
the world censhecucted without rectangles, trisngles, bolts, welds or rivets.
The socond tall.wst tower iz encireled with rings that taper in size proportion-
ately as they rise toward the touer's top. The twe other principal towers
reflect these rounded forms but within their interior structure instead.

Bach tower has its own rhythm and proportion, 'There is an infinite varizticn

in the creator's patterns, in construction as well as mosaic detail., The tow-
ers are supported by dbuttressss made from pipes and pisces of iron and steel,
each one covered with waterproof cement in which pleces ol glass, shells end
other objects re cmheddeld. As each tower socars another L or 5 feet, just
enough so a short man could reach the next rung, the upright strands are encirc-
led by a suppo: “ing, glisteriag ring ol reinforccd concrete.

The principal towers almost appear to havi smaller sepusrate t
within them. Two of the tovers are linked between wi
reminding one ci'the cails of a ship, onz cof the autho

The towers are surrounded by a 200 foct long, 7 foot high sc111crﬂd and dzz-
rated well ths. aluo enclesed a pgarden contsining = variety of sculptsd cnd
decorated shupe$ and forms. Materials includs about 7, ODO sucks of;cument,
75,000 seashells, and uncounted pieces of broxen crocrkery, tils, 2and broien
bottles, all used a3 ornameniation, as well as steel reinforcing rods and

chicken wire.

Simon Rodia, the creator, initinlly tegan his project by paving the back yord,
dividing it up into different sized s.quures of brown, red or green coment,
Into the wet cenent he impressed odd objects; wire baskets, ears of corn
pieces of metzl, broken crockery, doormats, crocked phonograph racorda, uroka.
Victorian furniture, tiles, tools to create patterns and play of light and
shadow, pieces of mirrors, troken bLottles, and various bits end piecos of
"junk" collectcd during various wanderings or from neighborhood children whem

he 'paid' with fruit or pennies.,

en with a patch of cement cuctus, then an

work gazeto, wilh sides form £ pozaiced strands of coment over chicien

wire and over long steel rods bent into jraceful curves. lHe ccllected 72,000
equal-sized sea.hclls and grouped tlem rhythrically din varions lecatieons of

the gardsn. e imgressed iron forms into tliz cunerets and also incis i

La 4

monogram, SR, and the inscription "Juestro Pueblo™, as homage e 4
neighborhocd,

Then Rodia began 2 concrete gurd
"

[

inthe, pavillions
1
:

love seats, fovabains, a Lird Lith, o tile, glass and chell-ducorated

supporting a fow shert towers, an cutdecor fireplace, pends, a fountain, -nd

e
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a little passage, roofed with broken mirror glass. /,J

Rodia built the sarden, walls and towers entirely alone. He never had anyone

to help him because, he said, 'most of the time I didn't know what to do my-~
self', He clirbted the towers with lis lineman's sifety belt, carrying a trowel,
a bucket of coment hanging from one elbow, and a bucket of broken tiles, glass
and seashells iuwnging from the other. Rodia worked for 33 years on the towers
and gparden. han he reached his 75th yesr, in 1954, he gave his house, gar-
den and the tovers to a neighhor and simply disappearcd.
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STATEMENT OF SIGNIFICANCE

The “fatts Touwers orz intornaticnally rocognizzd as =n extremely significant
and unigue expression of fclk art, architecturz, and sculpture. The creation
of a semi-literate Italian immigrant, the towers have becn variously described
as a "ecultural lreagure', a "manifestaticn of idealism and hope!, an "affirm-
ation of the world", a “paramcunt achievament of 20th Century folk art in the
United States”", and a "triumph cf tke creative and intuitive mind over the
teclinical outlook which dominatas cur age',

art evar hv11t by one ron without aid,

The towars are the 13r50q W of
ers, cawe from Thily to the

: 0
Simon Raodia, Miilder of the t

Tk
o

initel Statas at
the age of 12. 2 vorked ot = =mriety of "oviwvﬂ Jebs wvailable Yo 2 gemi-
literute younz man vith an nvvﬂn+ cndoportind el edge of tie Tezlishn lang-
uage. Two ¢f thosz jehs helpad Nedia with the preject bzt later cceoried so
mechznics thabt would later

much oi his 1ife,  fm oa tile suttur, he lzurred tha
help him create tho intricate mosaics decoriting the towers, w2lls, fcuntzins
and the ornate pawcbo, Nis cubseguanl work 20 a linemrnn u1Lh tie phons come
pany taught hinm the tricks of handling a safety belt, alloving hin to build
his towers to their present censiderable hedight, ' '

A volume of priner language essays about Italians of preat accomplishment in-
spired Rodixn to a feat matching those of his countrymen. "I do aonmceihing high
he told a neighuor. At the age of 42, he sudienly decided to build, in his
back garden, these tremendous structures out of chickern wire, bits of railwoy
tie, steel rods, cement, sea shells, bits of breken glass, and tile - anything
he or the neipltorhoed children could find., It took him 23 years to comnlete
the towers and gurden balew,

In 1922, Eill Hz2le, now a Hollywood film director, made a documentary abvout
Rodia and the towers, and marveled that Rodia, a frail 73-year-old min 2t tha
time, was sLl]l wvorking alomne, climbing the tower with his buckets of cemont
and J“CO"JvJOH" Jumzs Jehnson Suweeney hus deueribed Rolin as 'un intuitive
genius of construction'. Uis is a pionecr work in a new 4kind of nen-utilitaric
architecture, Cn2 of the very few valid cermruricons ig with iz work of Ante-
nio Gaudi, architect of the Familio Jagrada in Zurcelona. It is an exam

of o truly coentemporary kind of beavty sinve i4: witoricds core vary
from serap bepo, the in,c.Au.d rernzats of onr city civilizution. !
the reinforc:) concrete and atael, Lhe mato rlzls wsed wv11 refloct our :
rorzry 5cc wition of whut is so often lacking

L
L] - "
Qi w bl noe nnd function of eroler.

iztye It is 2loo a ,"rh derong
in mzdoern bail o
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The towers display an infinite variety of ornamentation while utilizing cer-
tain unifying design forms. The repetition and variation of certain shapes
in the towers and in the wall and grrden, provide an overall unity of design.
The consistency of material, thoupgh varied in many ways, also provides a uni-
fying factor that serves to relate the various elements of tower, garden and
wall,

milarities in feeling and design between the werk

and Rediz's work. The arched or scalloped wall
may be a reflection ol the sion Revival or Spanish-piediterranesn architec-
ture prevalent in the Los Angeles aven, Associations with the Catholic Church
may have influenced his decision to invelve these forms in his work. It must
also be remembered that at this particular time, purts of Los Angeles were lit-
erally crowded with oil drilling towers vhose forms way have also influernced
Rediats wori.

Arcnitecturally. thers are si
of the Spanish architect Gaudi

Rodia vgsed his mmterials as any naive crestor of follt art would bardic
medium. 12 Jizcovereld color, form and menuty in simple objects arouni h
The trivial matarial lozes ilc identity nnd beconez a aiitinmate modinm ey
alent to any traditional medium. The towers are a monument teo waman siill,
energy, and a creative and intuitive mind.

In the late 1970's, the towvers were declared urs:fe by the City of Los Angeles
and ordered torn lown. A Committec was formed to preserve the towers. He
ings are held to datermine the safety of the towers and decide their fut
Attempts to entor into the record tostimony regnrling the cesthebic vnliuzs o
the towers wars denisd, Thue City [inally sgreed to abide by the razults of
test devised by aeronnutical snginecr Bud Coldstone. Goldstone ka:l earlier
asserted that th2 towers contained a bailt-in redundancy making them partic-
ularly able to uwithstand stresses. TForce equil to that of 2 full-bLlown hur-
ricune wus applied to the tazllest towers. The testing device buckled, but
the towers did not, and the City agreed to accept the towers as 2 ocift and main-

toin them as part of & community center.

Remarking about the Yatts Touvers, Carl Sandbury said,"T am told that Lthe Towers
of Simon Rodia have withstood earthquakes that domaged officinl city build-
ings around them, If that is true, then they cannot be as unoufe ac their opno-
nents make lut; T om also told that those who want fo keep the lLouers stani-

& ch-

ing have engagel qualifiel enginzers whe challenge the condamnation on te
survived
4

nical grounds., If this remarie.ble modern primitive arvchitiecture has 8
spared

MRS

nature's blows, leh us hope it will survive its critics too, and be he
hand of the wreeker., To destrey the tewers now usuld b2 an irr~vocable dezd,

— as e T Tt -t ———— c e mst e mvee—— i e A -
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There might be regrets about it later, but of what use are regrets?"

Jacolb Bronowski, in his book The Ascent of Man, refers to the towers as his
"favourite mon: wents, built by a man who had no more scientific equipment than
a Gothic mason. These are the “Watts Towers in Los Angeles, built by an Ttalian
called Simon Rodifeees'I had in mind to do something big', Simon Rodia had
caid, 'and I did'. ...lle had learn2d his engineering skill as he went along,

by doing, and by taking pleasire in the doing. ...the watts Towers hzve sur-
vived, a monument in the twentieth century to take us biack to the simple,
happy, and fundamental &kill from which all our knowledge of the laws of mech-

ani.cs grows."
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Society Tor Dxperimental 35 5 Analysis, .sechington, D.C., April 20, 1%€1,

Goldstone, K.B. "Structural Test of Paqi—Built Tower." Tecihnical Papnr for the
Society of Experimental Stresc Analysis at Dallas, Texas, May 18, 1952,

Goldstone, Phosbe, ".Uatts Tovers show Jtructural Capacity of Lathing." Prog-
ressive Arvshitecture, April, 1960.

Langsner, Jule... "Loc Angeles.” Art Mews, Zeptember, 1059,
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LTArte l7ilan. "A Unique Masterpiece of Eizarre Construction." by Kate T.
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ﬁvanin; iferald, Dublin. June 5, 1959,
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January 20, 1950,

Christian sﬁ1nnp« onitor, April 8, 1953, May 23, June 2, 1959.

Earpar's Buzaar~, Dzcemter, 1052,

Los Angeles Exyainer, Sunday Highlights, March 7, 1961; Numerous articles
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Los Anz2les Mirror HNews. Numerous articles 1959 to preszent day.

Los Augeles Timne. numerous articles 1977 to present day.

Tew York Dnily wews, Moy 19, 1960.

o ——— i . R L



i

T T

S S VAU S

——

-

7
torm No 10-300a
(Rev 10-74)

UNITLED STATES DEPARTMENT OF THL INTERIOR
NATIONAL PARK SERVICE

NATIONAL REGISTER OF HISTORIC PLACES
INVENTORY -- NOMINATION FORM

‘CONTINUATION SHEET

ITEM NUMBER 9

1

-

FOR NPS USE ONLY

RECEIVED

DATE ENTERED

PAGE 2
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and Loan Association.
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Beljon, J.J.
Uisgeverij, N.V., 106N,
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Art Forum, October 1965,
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iagazine and Booitr Company,
Connaissinge Nes Arts, le. 170,

fenlo Pariz,
\Vrlll 1964,

Pantoscoap.

"Meath of an Enigma."

=0 the Yest by William Davenport
alifornia 1956.
T o5
tngincar of Jouthern California, Vol. ﬁ8, llo. 12, Decenker 1¢ (,, e 17.

Amsterdam, Vecentenschap-

anid the Sunset Tditors. Lane

Tours de vWatts", p.110-113,

5, pe 54 "Don't fcrzet the story

hoe
DJ/‘fl inLic, Oct. 1O6H, 26th Vol., pe 780, eintorldl "Die “atts Towars',
Toolt magizine, California Issus, Juae 29, 1966
of SBimeon Luulia', .
Los Ang=los County Huseum of Ard. 1965,

Po 2o
Christian Scieuce Monitor, larch 11,

Towers daclured CuTturxl Aonx cnt)

New York Times, Furch 1963, uWatts

HNew York Timss, June 23, 1963, "Change of leart", pp.X¥-25,
Art't,

liew Yorker, December 4, 1971, U.S.Journal:
176-143.,

Los Angales Tirss, August 24, 1964, Part IV, p. 2.

Role in Art' by Gtate Senator Thomas M.
Sunset magazine. May 1965, p. 42. '"The

Tllustrated hand%ook,

firzt edition,

19635, "Towers Scale Art Hurdle" (Latts

wers Doclared National Monument't,

"Towers Priceless

wotts, by'Calvin Trillin, pp.

W3pectator. Government's

Tees,
Wonderful

Towers .of Gabatine Rodia',

(Only a partial bibliography for the Watts Towers.)
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